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Hiroshi Sugimoto: Form is Emptiness
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HPHE, Z LTk of the artist.
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Hiroshi Sugimoto, Alaskan Wolves, 1994, gelatine silver print,
119.4 x 210.8 cm. Image courtesy of the artist.
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Hiroshi Sugimoto, U.A. Walker, New York, 1978, gelatine silver
print, 119.4 x 149.2 cm. Image courtesy of the artist.
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Installation view of Hiroshi Sugimoto, Tyrrhenian Sea, Scilla
(1993), gelatine silver print, 119.4 x 149.2 cm, as part of
‘Hiroshi Sugimoto: Form Is Emptiness’. Image courtesy of
Singapore Art Museum
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Installation view of Hiroshi Sugimoto, Brush Impression, Heart
Sutra, 2023, 288 unique gelatine silver prints, 49.5 x 59.7 cm
each, as part of ‘Hiroshi Sugimoto: Form Is Emptiness’. Image
courtesy of Singapore Art Museum.
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Installation view of Hiroshi Sugimoto, Opticks (2018 -
ongoing), as part of ‘Hiroshi Sugimoto: Form Is Emptiness’.
Image courtesy of Singapore Art Museum.
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Exhibition view of Hiroshi Sugimoto, Five Elements (2011-
2012), as part of ‘Hiroshi Sugimoto: Form Is Emptiness’.
Image courtesy of Singapore Art Museum.
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